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From the
Director’s Chair
—Vonda K. Givens

T

he Education Center building rehabilitation project, for the museum’s
staff, began well before the groundbreaking (see story at right). To meet its target
launch date, the Stickley-era garage
at the ground level and the building’s
offices on the upper level had to be emptied. This undertaking took months of
planning, effort and literal heavy lifting,
but it did have it a few bright spots.

Members of the Board of Trustees and Advisory Council: Mitch Codding, Nancy
Willans, Jayne Beline, Jill Thomas-Clark, Lynn Leeb, Joe Jannarone, Executive
Director Vonda Givens, Ted Lytwyn, Board President Barbara Weiskittel, Julie
Peterson, Davey Willans, Councilman Mike dePierro, Dave Rudd, Laura Russell,
Debbie Goldwein, Pete Mars, Tom Menard and Tom Bird.

One bright spot of this enterprise was
a Saturday afternoon I spent reviewing 30 years of the museum’s media
files. Many, unearthed from an old
filing cabinet, hadn’t been touched in
years. It was my task to review them
and decide what should be set aside
for the museum’s archives.

A Groundbreaking Day

“D

at

Craftsman Farms

epending on your perspective, the new Education Center at the Stickley Museum at
Craftsman Farms has been in the works for five years or thirty years or even more
than one hundred years.” With this statement, Executive Director Vonda Givens began her
remarks at the Groundbreaking for the Education Center project on December 12, 2018.

The timing for this project was
perfect, coming, coincidentally, a few
weeks before the 30th anniversary
of the museum. In preparation for
what will be a yearlong celebration, I
had been thinking about the museum’s history, about the significance
of reaching this milestone and about
how to use this milestone as a springboard for the future.

As Givens went on to explain: the institution’s current Board of Trustees had evaluated
options for this facility expansion since 2014, when a grant from the Township of Parsippany-Troy Hills, provided sufficient funding, essentially “seed money,” for feasibility
studies and planning that led to the current Education Center project.
Facility improvement and expansion has, however, been a long-desired goal for the organization’s leadership. An original garage building, located behind the Log House, was, during
the Stickley era, positioned at the edge of the developed campus and looked out over the
orchard, which would later become the property’s parking lot. Around 1950 the building’s
upper floors were destroyed by fire. Only one floor was rebuilt and it was divided into two
apartments. As time passed, the entrance to the property was relocated, and by the time
Craftsman Farms was rescued from development in 1989, this serviceable though lackluster
structure was the de facto entrance to the historic property. Though, 30 years ago, restoration of the Log House was a pressing and necessary priority for Trustees, during these
early years of the institution, they nevertheless dreamed of a more suitable entrance to this
National Historic Landmark.

As I sorted files dating as far back
as 1982, I realized that, while I was
knowledgeable about the rescue
of Craftsman Farms from private
development in 1989, I had more to
learn. I knew that saving the property took years of work and civic
will, but I was struck again by all of
the obstacles on this path and by the
Continued on page 3
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Groundbreaking continued from page 1

“It is also possible to imagine that more than one hundred years
ago, Gustav Stickley himself, had he known the property would become a museum dedicated to honoring his legacy,” posited Givens,
“would have envisioned a more impressive entrance for visitors.”
Now, with the new Education Center underway, the property will
have that beautiful entrance. Along with providing an entrance inspired by Gustav Stickley’s original vision, the Education Center will
provide the institution—now celebrating its 30th anniversary—with
a building that will serve the current and future needs of a growing,
dynamic museum.
While the building’s groundbreaking took place on a cold and
cloudy December afternoon, the enthusiasm of the fifty well-wishers in attendance more than warmed up the proceedings. The
crowd first gathered in the building’s recently emptied, and soonto-be demolished, upper level. There, attendees were invited to
write on the walls of the old building, conveying “Wishes for Crafts-

man Farms.” Then everyone assembled in front of the building for a
welcome and remarks from Board President Barbara Weiskittel and
from Givens and commemorative photos, which included officials
from the Township, Morris County and the New Jersey Historic
Trust, the Board of Trustees and the Advisory Council, volunteers
and the project design team. Finally, the assembled crowd was invited to the Log House to enjoy the holiday decorations and refreshments in the museum’s shop.
The Education Center project is now underway and is expected to be
completed in 12 to 14 months. This project has been made possible by
significant grant funding from the Township of Parsippany-Troy Hills
and from the Morris County Historic Preservation Trust. The project is
also supported by generous funding from contributors to the Education Center Capital Campaign, which is ongoing.
To learn more or to support the project, please call 973-540-0311.

Wishes for Craftsman Farms

Board President Barbara Weiskittel
speaks at the groundbreaking ceremony.

Evenings

at

Craftsman Farms: The Twilight Tour

I

t’s in the soft evening light that Gustav Stickley’s Log House really
shines. On our original after-hours tour, you’ll visit Stickley’s family
home as day gives way to dusk and night falls. At twilight, we’ll settle in
and delve into Stickley’s story and how it intersects with the development of electricity in New Jersey.
Saturdays, March 16, 23, & 30, 2019
5:30 p.m.
$5 Members
$12 Non Members
Advance Reservations Required
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improbability of success.

EUM AT

When I say the 30-year story of the Stickley Museum at Craftsman
Farms has been a roller coaster ride, I mean this in every sense of
that metaphor—periods of smooth calm, periods of soaring greatness and periods of bumpy ups and downs, mixed in with one or
two sheer drops. What a ride!
Thinking about this ride has multiplied my appreciation for this
organization’s leadership. We are indebted to all Trustees who have
born the mantle of leadership, who have endeavored to shape a
vision for this organization and accepted the responsibility to carry
it out. We also have been been extraordinarily fortunate to have devoted friends, who, often from far distances and for many years, have
nurtured and rooted for the museum and cheered its successes.
I am reminded of the volunteers, hundreds over 30 years, who have
worked both in front and behind-the-scenes to help maintain the
museum’s operations and ignite the sparks in visitors that keep the
Stickley story alive. Naturally, I also think about the many diligent
staff members who, perhaps, have most experienced the day-to-day
ups and downs of this organization.
Certainly, I would be irresponsible if I didn’t expect this roller coaster ride to continue at the 30-year mark.
All year we will be in the midst of a major construction project, and
through it all, the museum will be open for tours. We will spend the
year celebrating our 30th anniversary, leading Girl Scout workshops, mounting a new exhibition, hosting a retreat in the summer and the Stickley Weekend in the fall and much more. We will
continue to protect and expand understanding of the museum’s
significant collections. We will care for the Craftsman Farms property, including its historic landscape and its nine historic buildings.
And in doing that, we’ll face down both expected and unexpected
threats, from wear and tear brought on by humans to scratches,
dents, cracks and drips caused by wind, rain, snow and sun and by
the critters and the creepy-crawlies that come with the territory.
Sounds, ahem, like a roller coaster ride. It also sounds exhilarating.
At 30 years, this museum could be a sleepy institution. It could be
coasting instead of accelerating. It could be winding its way into
the station instead of preparing for a loop-d-loop. At 30 years, the
tracks of this roller coaster ride are stretched out behind and in
front of this museum. I hope you’ll take the ride with us.
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Now, let me pause here for clarity. I love roller coasters. I have
loved them since I was 5 years old. For me, a roller coaster ride
is exciting, scary, thrilling and even inspirational.
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Of course, the obstacles didn’t stop in 1989. During that
afternoon of paging through old magazine articles, newspaper
stories, and press releases, I saw—in black and white and color—the
museum’s 30 years pass before my eyes. Those media files told the
story, not just of the property’s rescue but of its path to preservation
and to becoming the museum it is today. It was quite a story, complete with fascinating characters, drama, comedy and an occasional
cliffhanger or two. This column does not provide sufficient space
for the whole story, but I’ve been thinking about how to relate it
more simply. Two words come to mind: roller coaster.

30TH A
NNI VERSARY
198

9

TO

201

9

2019 Event Calendar
Check our eblasts or follow us on Facebook and
Instagram for updates:
March 16, 23 & 30
Twilight Tours
June 1, 2019 to Jan. 5, 2020 with opening
reception on Saturday, June 1
“The American Arts and Crafts Chair: A Message
of Honesty and Joy”
Guest curated by David Cathers
July 9–12
Farms Afield: Mohonk Mountain House Retreat
in New Paltz, NY
September 21
Fall Family Day
October 12–13
Stickley Weekend, including the Scholars
Symposium, Craftsman Gala, and Open House
December 7
Holiday Open House

To get involved, make a donation, become a member,
join the volunteer team, email info@stickleymuseum.org
or call 973-540-0311.
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Y OUR eVENING
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M BBQ and Southern comfort
food Asheville style
M Local craft beer and wine
M Live Bluegrass music
M Door prizes
M Free commemorative beer mug
♥ Good times and good friends
to start the weekend

l

$150

Per tiCket

($50

tax deduCtible)

commemoRative
beeR mug with each
ticket puRchase!

A portion of your ticket purchase will directly support
the National Historic Landmark, Stickley Museum
at Craftsman Farms in Parsippany NJ. The country
estate of Gustav Stickley is a significant landmark
of the early 20th century American Arts and Crafts
movement. Beginning in 2019, the museum is
celebrating its 30th anniversary.
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For more information please call 973.540.0311 or email ecastelli@StickleyMuseum.org
urChaSe your tiCketS oNliNe at
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2019 Farms Afield: Mohonk Mountain House Retreat
July 9–12, 2019

T

his year’s Farms Afield will take us to Mohonk
Mountain House, located in New Paltz, NY, in the
beautiful Hudson Valley. This Victorian Resort, family-owned and operated since 1869, welcomes guests
to their “castle on the lake” for hiking, canoeing,
swimming or simply drinking in the mountain views.
Join us to enjoy the fresh air, relax in the company of
friends, who share your interest in Arts and Crafts,
and experience the ease of a delicious, all-meals-included summer retreat. Breakfast, lunch and dinner
feature plentiful and superior options for every taste
and diet and take place in the Main Dining Room
overlooking the Catskill Mountains.

The Mohonk Mountain House

Our trip will include ample time for exploring the 280acre National Historic Landmark, Mohonk Mountain House, but plans are also in the works for additional VIP-style side trips. These local
trips are planned with Arts and Crafts enthusiasts in mind and will include an exclusive visit to a private Arts and Crafts home, with a remarkable collection and exquisite details, and a visit to the historic Arts and Crafts arts colony, Byrdcliffe, for a customized walking tour. Founded
outside Woodstock in 1902 by Ralph Radcliffe Whitehead, Byrdcliffe continues to be home to a year round and seasonal community of artists.
Our retreat will begin with a reception before dinner on Tuesday,
July 9 and end with lunch on Friday, July 12. Once the trip begins, all
meals, activities and transportation via motorcoach are included.
Transportation to and from Mohonk Mountain House is not
included. Visit https://www.mohonk.com/directions/ for travel
information.
Farms Afield is a Member Exclusive and open only to members of
the Stickley Museum at Craftsman Farms.
$1900 based on double occupancy when you register by
3/31/19. After 3/31/19: $1950 per person based on double
occupancy. $250 supplement for a single room.
Watch our website for information as plans continue to unfold
but if our Mohonk Mountain Retreat is for you, don’t wait to
register! Space is limited. By prior arrangement, attendees are
welcome to pay trip fees in installments of their choosing.

The view from the Mohonk Mountain House.

Trip activities require moderate walking each day, rain or shine. Please plan accordingly.
Full refunds are available through Saturday, June 1; after this date 50% refunds will be provided. No refunds are available after the trip begins.

Save

the

Date: Byrdcliffe Art Colony Presentation

O

n Saturday, April 6 at 11 a.m., we’ll welcome Henry T. Ford, for
a presentation on Byrdcliffe Arts Colony. This Arts and Crafts
community, founded outside Woodstock, NY in 1902 by Ralph
Radcliffe Whitehead, will be a featured stop on our upcoming Farms
Afield: Mohonk Mountain Retreat (see above). In preparation for
our visit, Ford will speak about Byrdcliffe’s past, present and future.
Join us as we welcome Ford, a longtime champion of this historic
property, which continues to be home to a year round and seasonal
community of artists.

Winter 2019

Page 5

Notes From The Farms

P iecing T ogether T he L ittle K nown L ife
More than any other artist, Eloise Roorbach formed our image of The Craftsman. She designed more covers than any
other designer in the magazine’s history.
And yet, for most of us, her life remains a
mystery. This is the second in a two-part
article that pieces together the life and
person of Eloise Roorbach. (For Part I,
see the Summer 2018 newsletter.)

T

he marriage of Eloise and George
Roorbach deteriorated throughout
the four years following the 1906 San
Francisco earthquake. George had been
a talented member of the famed Carmel
Art Colony, described as “the successor
of Tonalist painter William Keith.” Like
Keith, Roorbach’s paintings were in the
spirit of Albert Bierstadt, Worthington
Whittredge, and George Inness. His landscapes were in such notable collections as
that of Marie and Averell Harriman and
J. Pierpont Morgan. But George began
showing his paintings less frequently, and
by 1910, he had resigned from the Carmel
Art Colony. He spent time carving redwood signs for “ornament and designation” of Santa Cruz houses.
In the same four years, Eloise was extremely productive, with numerous articles
and illustrations appearing in Overland
Monthly, Western Field Magazine, and
Pacific Monthly. She used her earnings
to purchase property in the Santa Cruz
mountains. Ever curious about the world,
Eloise studied forestry, dendrology, botany,
arbor culture, mountain climbing, and
established a reputation as a naturalist.
In February 1909, the Santa Cruz Evening
News described a lively and entertaining
lecture she gave on the latest scientific
research on toadstools, illustrated with her
own detailed drawings. Other detailed botanical drawings appeared in publications
such as in The Silva of California (University of California, Berkeley Press).
Always productive, she grew increasingly
unhappy in the state of her marriage. She
left George behind in the cabin she owned

and moved to New York, where she asked
Mr. Stickley for a job. “Why did you come
to me?” Mr. Stickley is reported to have
said. “I liked your magazine.” Eloise replied
simply. And indeed, her writings and
artwork resonated with the publication.
That year, she designed four covers for The
Craftsman. She would eventually become
its most prolific cover designer and a significant bylined author.
Two years later, she quietly returned to
California to file for divorce, citing
George’s “failure to provide the common
necessaries of life.” She described George
as “an artist with sufficient income to
support her comfortably” who “ever since
the wedding has frittered away, squandered
and dissipated his income and wasted the
same by his extravagance and unwise use
thereof.” Their divorce proceedings were
widely reported and quite sensational.
The Oakland Tribune reported on August
8, 1912: “The fashionable and exclusive
colony at Carmel-by-the-Sea have been
shocked and thrilled as the result of the
filing of a divorce suit here today by Eloise
Roorbach, the wife of George S. Roorbach,
an artist of note.” On that same day, The
San Francisco Chronicle reported, “Roorbach is at present living in a small cabin
near Brookdale, in the Santa Cruz mountains, owned by his wife. The place is said
to be a treasury of oil paintings, valuable as
works of art, which Roorbach has taken no
trouble to put on the market.”
Eloise wrote to her mentor, Craftsman
editor Mary Fanton Roberts about the
impending divorce, saying, “…. you have
been so kind always and shown so much
patience that I feel this little statement ….
is due you …. My heart has been so benumbed and lifeless and hopeless these last
painful years that I have at last taken …. a
firm and desperate hand and am going to
try to set my life in better working order
…. I have applied for a separation and will
be legally free in two or three weeks. ….
You can do as you wish about telling Mr.
Stickley, he may strenuously object to the
legal methods of bringing peace and a mite
of relief into a life.”
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Eloise had right to be concerned. Divorce
was considered both a scandal and a social
disease. However, earlier that same year,
Mr. Stickley’s magazine had run an article
entitled, “Education as a Preventative
to Divorce.” Its author, Marguerite O.B.
Wilkinson, expressed the progressive sentiments that “If the marriages of tomorrow
are really to be happier than the marriages
of today, girls must demand this status of
full equality with the men they marry...”
and “The young wife must be strengthened in her vague belief that, although
married, she is still a person and should be
the director of her own physical, mental
and spiritual activities, and responsible for
them…” Mr. Stickley was as open-minded
and progressive as his publication, and he
did not object to having a divorced woman
on his staff. Eloise returned to The Craftsman promising new energy and dedication
to the magazine.
Eloise remained true to her promise. In
addition to her unattributed works, she
produced at least 25 bylined articles,
along with assorted illustrations. Some of
her articles, such as her December 1912
feature, “Bells of History and Romance”
continue to be referenced by researchers
today. So too, are her writings about her
friend, Irving Gill, beginning with a September 1913 Craftsman feature, “Outdoor
Life in California Houses, as expressed in
the new architecture of Irving J. Gill.” Her
appreciation of the work of that innovative
architect, earned her the title as “Gill’s biggest fan.” She would later, in 1921, publish
an analysis of a house Gill designed for
Walter Dodge in House Beautiful, which
would be considered the defining moment
for the architect’s work. She herself lived
for a time in Sunny Slope Lodge, a home
Gill designed in 1902, now on the national
historic register. But those events had not
yet occurred in the fall of 1913.
At that time, with her divorce still pending,
Eloise was in search of a fresh perspective
on life. She departed on an extended trip
to Japan, and was abroad when her divorce
was finalized on November 20, 1913. Returning from her travels on April 21, 1914,
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E loise R oorbach
she had new energy and inspiration. Her
article, “A picturesque Japanese finishing
school, where girls are taught to be charming women and good housekeepers,” appeared in September. The November issue
of The Craftsman announced that
she was “in charge” of the Garden
Department. Her article, “A Japanese
garden in America: garden-making
that in formal manner expresses
history, romance, and poetry,” was
published in March. In October,
she was appointed “Garden Editor.”
While working at The Craftsman,
Eloise continued her busy freelance
career in publications as varied as St.
Nicholas: An Illustrated Magazine for
Young Folk, Sunset Magazine, Technical World Magazine, and The Theatre
Magazine.

— H eather E. S tivison

Touchstone for California woman’s clubs,
and even tried to find West Coast investors
to help the journal out of its difficulties,
but Touchstone folded in 1921.

presentations on Spanish architecture, to
helping to create a thriving astronomy
club, to teaching children about Japanese
ceremonial dolls.
Eloise always loved adventure
and learning new things. One
notable experience was a 1928
world tour with her sister Grace,
niece Jean, and her young friend.
They traveled through Japan,
China, the Philippines, Dutch
East Indies, India including the
remote Kashmir district and the
Khyber Pass. They continued
into the Persian Gulf, on to Europe, and returned to New York
in July 1929. Another trip was
revealed in a 1935 letter she sent
from Papeete, Tahiti, in which
she describes seeing the camps
of Robert Louis Stevenson and
Zane Grey, the homes of Hall and
Nordoff, Gauguin, Keeble, and
Rupert Brooks. During World
War II, she entertained women of
the Red Cross Surgical Dressing
Unit with a talk entitled “Kings
that I have seen and met on my
travels.” The Santa Cruz Sentinel
reported, “She has a dry humor
and kept the guests in gales of
hilarious laughter.”

She was faithful to The Craftsman
until its demise in December 1916.
In the spring of 1917, she published half-page illustrated garden
articles in the New York Tribune.
Loyal to her friend and mentor,
Eloise then followed Mary Fanton
Roberts to her start-up publication
The Touchstone magazine, which
Glass lantern slide by Frances Benjamin, photographer.
began publishing in May 1917.
The Touchstone Garden, 118-120 East 30th Street, New York,
Eloise appeared on the masthead
New York. Garden arbor. New York, 1919. Library of Conwith the title “Associate Editor and
gress, Prints & Photographs Division, [LC-J717-X98- 39]
Garden Department,” and many
articles on flowers, nature, garden
This multi-talented, adventurous,
design, architecture carried her byline. She Eloise settled into life in California, enjoywitty, woman lived life to the fullest for
ing a close relationship with her sister
worked with Touchstone architect, George
92 years, passing away on February 16,
E. Fowler, designing gardens on paper to
Grace, and beloved niece, who called her
1961. She left her mark on the Arts and
“Aunt Weezie.” She was happy to once
make his house designs feel like homes.
Crafts world, and gave a special gift to us
again be surrounded by California’s forests, at Craftsman Farms. Next time you admire
Eloise served as a garden design consulmountains, coastline, and architecture.
tant for Touchstone readers, and famously
the conventionalized “S” that graces the
She became very closely associated with
designed the gardens for The Touchstone
Log House staircase, remember Eloise. It
offices, located at 118-120 East 30th Street, the famed Santa Cruz Mission Inn, living
was she who designed the bannister for
there in winters and serving as hostess.
New York City. She rented an apartment a
Mr. Stickley.
While there, she took on many roles, from
few doors away, at 130 East 30th Street. A
feature article showing her working in the
Touchstone gardens ran in major newspaAbout the Author:
pers including the New York Tribune.
The Touchstone struggled financially and in
1920, Eloise returned to California. Her
title at Touchstone was changed to “California Representative.” She gave talks about

Heather E. Stivison is the former executive director of the Stickley Museum at Craftsman Farms. This two-part article is excerpted from her biography of Eloise Roorbach to be released in 2019. The research is generously funded by a grant from the Arts & Craft Research Fund.
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Recent Memberships
August 31, 2018 to December 31, 2018

We extend a warm thank you to the following members who joined or renewed their membership during the past few months.

Sponsor

Lori and Donald Hafner
David W. Lowden
Johanna B. and David T.
Musselman
Howard Prince
Donald Rosenthal
Raymond Hofmann and
Tori Simms
Mark E. Weaver

Patron

Alexandria C. Arnold and
John R. Haigh
Dorothy A. Beattie
Brian Bosenberg
Christine Campbell
Thomas P. Edwards and
Clinton L. Rataczak
Patricia Sepulveda-Giebfried, Frank
Giebfried and Olivia Giebfried
Christine Halka and Ian Haring
Nancy Leonard Hunt and
Raymond Hunt
Victor Maisano
Suzanne and Richard Solch
Michael Taranto

Friend

Gladys and James Banta
Linda Tenner Blume and
Gerald Blume
Debbie and Edward Butler
Maria and Glenn Ceponis
Jeff Criddle
Jennifer Dolan
Nancy Iacomini and
Daniel Donahue
Andrew Ety and Loren DaSilva
Deborah Meyer and
James Garrambone
Andrea and John David Gilch
Kathryn and James Gouldie
Jessica Greenway and Ken Nelson
Nancy and Philetus H. Holt III
Lois Hull and Bill Harrison
Penny and Tom Jones

Joan A. Knudsen
Craig A. Kuhns
Rollin LaFrance
Bernadette and Richard Marcel
Hinda Marcus and Arthur Marcus
Mary Mills
Lynn Feist and Steve Nossen
Jenny and Jon Ogborn
Amy Shook Perez and Simon Perez
Jerome and Barbara Piernot
Gayle Riesser and William Riesser
Rosanne and Dennis Sargent
Kristen H. Sensenig
Anand Shahi and Bhavini Doshi
Leonora M. Shelsey
Karen and Stu Slifkin
Bronwyn and Adam Springer
Jacqueline Stoeckler
Joanne and James Whitehill

Dual / Family

Carol and Joel Anderson
Natalie Beck
Thomas A. Bell, Jr.
Jane Berman and Bob Bemis
Georgia and Bruce Brackett
Nancy M. and Harry E. Brown
Edith Cardona and Cari Feliciano
Lindsey Slater and John J. Cartier
Susan and David M. Cathers
Susan Tarlow and Donald Davidoff
Dolores and Michael dePierro
Ruth and Nicholas Diffenbaugh
Reverend Dr. Sally and Ronald Dolch
Stephanie and Thomas Eckert
Dayle Zelitch and David Factor
K and Joseph Ferri
Carol and Peter Goggi
Loretta and Adam Gragnani
The Honorable John J. Harper and
Mrs. Barbara Harper
Betty and Gary Heuer
Daniel Johnson and Tom Elkas
Kathleen and Michael Kotarba
Ronda and Stanley Kron
Mary-Ann and Thomas Mac Ewen
Betsy and James McClure
Diane and John McGreevy
Betsy C. and Sean T. Monaghan
Jennifer Munsie
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Michael and Bernadette Parasolle
Paul L. Perez and
Paula M. Ramey-Perez
Doralynn and Jeffrey M. Pines
Cameron Quintal and Brian Smith
Cathy and Robert Randall
Nancy Green and Donald Robbins
Jan Russak
Peter Simone and Paul Chapin
Carol Bernstein and John S. Sinclair
Cameron O. Smith
Patricia and Sam Turvey
Sarah Dreikorn and Mario Valenciano
Renee and Christopher Wiles
Mary Rose and Larry Younghouse

Individual

Kimberly Benou
Shelley Canonico
William Bowen
Kate Casella
Barry Covington
Elizabeth Dilling
Ann Duddy
Jim Kane
Patricia Kanischak
Gina Kohler
Bobbi A. Longstreet
Kristen McCauley
James D. McCord

Seniors
Marcia J. Anszperger
Kathy Appis
Beth Bass Ehrenworth
Bruce T. Benson
Bruce A. Bristow
Sandra Cherniack
Andrew Fader
Warren L.
Forman, Esq.
Joan Francis
Charles W. Frase
Diane L. Freedman
Karen P. Gajewski
Rita Graef
N. Gordon Gray
John E. Gross
Deborah Harrington
Marion O. Harris
Janet Heise
Joseph Jannarone, Sr.
Thomas H. Judd

Winter 2019

Robert Moore
Marcella M. Moran
Jeanne Naughton
Mary Jane Penzo
Patricia Rolston
Douglas B.
Sutherland
Seth M. Thompson
John Vaccaro
Robert Vander Vliet
Winterthur
Museum Library

Virginia Laurie
Kathleen Lopes
Irvin G. Lubis, DMD
Lenore Luckey
Lana Mars
Mary E. McCarthy
Nan H. Mutnick
Earlene Nofziger
Michael Ochman
M. Elaine Patton
Clare C. Porter
Fredric M. Rabel
Paul J. Rickerson
Cheri Sayer
Joan Schaible
Blanche Somer
Barbara Squeri
Karen Toepper
John Traynor
Virginia A. Walton
Kyla Webman
P. S. Wood
Continued on page 10
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In Memoriam: A Shared Vision for The Future

W

hat did a prominent New Jersey surgeon, Dr. Donald Stahl, have in common with widely published California lecturer, author and TV personality,
Paul Duchscherer? One important connection became apparent this spring – love
for the Stickley Museum at Craftsman Farms and a dedication to its preservation.
By leaving legacies in their wills, they both made a commitment to the future of
this historic landmark.
Soon after retiring in the 1990s as an orthopedic surgeon, Don began volunteering. He truly loved being involved. In addition to leading tours, serving on the
Board and heading the Landscape Committee, Don established the Amy Stahl
Educational Fund (in memory of his late wife) which funds the Annual Scholars
Symposium keynote speaker. He was honored with the Als Ik Kan award in 2008.
Don especially enjoyed making furniture and several of his pieces were part of
the annual Gala Auction.

Dr. Donald Stahl

An expert in architecture and interiors, with a special interest in history and period landscape, Paul was an avid proponent of historic preservation. He lectured,
wrote and taught about historic design, especially relating to the Arts & Crafts
era. Paul visited Craftsman Farms, which often appeared in his 17 books and was
mentioned during his presentations. One of the most popular speakers at the
National Arts and Crafts Conference at the Grove Park Inn, Paul also shared his
expertise with television viewers, appearing on “This Old House” and as host on
the popular HGTV Curb Appeal.
Don and Paul will be remembered fondly by everyone at Craftsman Farms and
the wider Arts and Crafts Community. Through their generosity, generations of
visitors will enjoy the beauty and history of Craftsman Farms, thanks to these
two men who shared the same vision.
If you would like to learn more about leaving a gift in your will or your estate,
please contact Executive Director Vonda Givens at 973-540-0311.

Want to be a Superhero?
Become a Monthly Donor!

Stickley
Sustainers

Did you know that you can have a supersize impact at the Stickley
Museum at Craftsman Farms by becoming a monthly donor? Your
small gift each month can have a big impact.
Monthly donors, known as Stickley Sustainers, provide critical,
regular support to the Museum. They don’t need to worry about
forgetting to make a contribution and they don’t receive mailings
asking for donations, thereby saving on paper and postage.
So, put on your cape and and become a monthly donor. To sign up, call
us at 973-540-0311 or email lblume@stickleymuseum.org. And, thank
you for being our superhero!

Winter 2019

Paul Duchscherer
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Notes From The Farms

Special Thanks

Gala Auction Donors 2018
Arnge Design, Mike
Dawson and Pete Mars
The Audi Family
Alison Bluestone
Ellen and Jeffrey Cohen
Context Travel
Alice Cooney
Frelinghuysen
Gail Cornell
Crab Tree Farm
Cranbrook Center for
Collections and Research
Elizabeth Crawford
The Honorable Michael
dePierro and Dolores
dePierro
Dr. Martin Eidelberg
Robert A. Ellison Jr.

David Lowden
Dr. Irvin G. Lubis
Ted Lytwyn
Catherine Mathis and
Robert Burchell
Mayo Performing Arts
Center
Steve McBride
The Metropolitan Museum
of Art
Montclair Film Festival
Johanna and David
Musselman
Newark Museum
Pewabic Pottery
Rago Arts & Auction Center
Laura Reilly
Laura and Guy Russell
Cindy Seymour and

Everson Museum of Art
Joan Farrenkopf
Barbara Nitchie Fuldner
Debbie Goldwein and
David Rudd
The Honorable Loretta
Gragnani and Adam
Gragnani
Grounds for Sculpture
Hampton Inn and Suites
Leigh Ann and Bruce
Johnson
Just Jersey Goods
Tom and Janet Justesen
Knoll Country Club
Laci’s Tapas Bar
Jasmine Lim and John
Caldwell

Gifts

to the Collection:
Neville and John Bryan
Dr. Irvin G. Lubis
Peter K. Mars
Gregg and Monique Seibert
Mark E. Weaver

Gifts

to the Archive:
Louis G. Glesmann

Gifts

to the Library:
Jill Thomas-Clark

Gifts

in Kind:
Beth Arena
Maren Lawson-Cleary and
Doug Cleary
Infomedia, Easton PA
Tom Menard
Jill Thomas-Clark

Grants Received:
Arts and Crafts Research Fund
Dorothy Beattie
Peter A. Copeland
Barbara Nitchie Fuldner
Leigh Ann and Bruce Johnson
David W. Lowden
Theodore M. Lytwyn
New Jersey Historical Commission
Seibert Family Charitable Fund
Jill Thomas-Clark

Laura Serway
Wes Sherman
Tori Simms and Ray
Hoffman
Adrienne Spinozzi
The Station at Mountain
Lakes
Sarah Stickley Wiles &
Mid-Lakes Navigation
Jill Thomas-Clark
Toomey & Co. Auctioneers
Katja van der Loo, Papyrus
Home Design
Marti Weinstein
Barbara Weiskittel
Laura Wilder
Nancy and Davey Willans
Wyndham Rewards
Joanne and Paul Young

Tribute Gifts:

September 4, 2018 – December 31, 2018

In Memory:

We are grateful for gifts in
memory of:
In Memory Of Anna
Runyanszki
From
Richard G. Buggeln
In Memory of John Bryan
From
Susan and David M. Cathers
Ellen and Jeffrey Cohen
Barbara Nitchie Fuldner
Theodore Lytwyn
In Memory of Donald C.
Stahl, MD
From
Medical Staff of Morristown
Medical Center
Karen and Stu Slifkin
In Memory of Tim Shann
From
Nancy Plominski and
Steven Torrenti
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In Honor:

We are grateful for gifts in
honor of:
In Honor of Mark E.
Weaver From
Jennifer Ball
Cynthia and
Ralph Redman
Joy Redman
Melanie Redman
In Honor of Catherine
Mathis and Bob Burchell
From
Margaret Booth and
Marvin Schechter
Jill Totenberg
In Honor of Bob Burchell
From
Patricia Halstead

In Honor of Amparo and
Mitchell Codding From
Lynn M. and Stanley Leeb
In Honor of Barbara
Nitchie Fuldner
From
Janet Gourley
Mary B. McWilliams
In Honor of Barbara
Weiskittel
From
John Shank
Debbie Weiskittel and
John Koelsch
In Honor of Lorraine
Jordan
From
Elizabeth Earley and
Mark Mishler

Recent Memberships continued from page 8

Institutional
Clark Public Library
Cranford Public Library
Friends of the Madison
Public Library

Winter 2019

Kinnelon Public Library
New Providence
Memorial Library
Westfield Memorial Library

Notes From The Farms

The Stickley Weekend 2018

G

uests gathered at the Mountain Lakes Club on October 13 for a night of celebration and camaraderie in support of
the Stickley Museum at Craftsman Farms. This formal party, the museum’s biggest fundraising event of the year, paid
tribute to Robert A. Ellison Jr., a pioneering collector of American Art Pottery.
Photos by Mike Peters

Craftsman Gala Honoree Robert A Ellison Jr. (2nd from left) with the
authors of American Art Pottery: The Collection of Robert A. Ellison Jr.
From left, Adrienne Spinozzi and Alice Cooney Frelinghuysen, of the Metropolitan Museum of Art, and Dr. Martin Eidelberg of Rutgers University.

Special Guest David Rago
speaks about Honoree
Robert A. Ellison Jr.

Photo by Ray Stubblebine

Board of Trustees President
Barbara Weiskittel,
Parsippany-Troy Hills
Council Members Michael
dePierro and Emily
Peterson, Mayor Michael
Soriano and Executive
Director Vonda Givens

Photo by Mike Peters

Balloons filled the room during the
exciting Reverse Auction.

Winter 2019
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Visiting Craftsman Farms
Craftsman Farms is located at
2352 Route 10 West
Morris Plains, New Jersey 07950
The entrance is located on Route 10
West at Manor Lane, about 3 miles
west of I-287 in Parsippany-Troy Hills,
New Jersey (mailing address is Morris
Plains). Driving directions are available
at StickleyMuseum.org.
Free to members and children under 2
Adults: $10; Seniors & Students $7
Closed on Major Holidays.

Museum Tour Schedule
Hours:
Thursday through Sunday, year-round
Tours depart hourly 12:15 to 3:15 p.m.
Group Tours available by reservation.
Call 973.540.0311

Museum Shop Hours
Thursday through Sunday Noon to 4 p.m.

Contact Us
Offices: 973.540.0311
Email: info@stickleymuseum.org
Web: StickleyMuseum.org

The Stickley
Museum at
Craftsman
Farms is committed to
assuring that all individuals
can participate in our
programs. If you require the
use of assistive listening
devices or other special
assistance please call at least
two weeks in advance.

Craftsman Farms, the former home of noted designer Gustav Stickley, is owned by the Township of Parsippany-Troy Hills and is
operated by The Stickley Museum at Craftsman Farms, Inc., (“SMCF”) (formerly known as The Craftsman Farms Foundation, Inc.).
SMCF is a 501(c)(3) not-for-profit organization incorporated in the State of New Jersey. Restoration of the National Historic Landmark,
Craftsman Farms, is made possible, in part, by a Save America’s Treasures Grant administered by the National Parks Service,
Department of the Interior, and by support from Morris County Preservation Trust, The New Jersey Historic Trust, and individual
members. SMCF received an operating grant from the New Jersey Historical Commission. SMCF gratefully acknowledges a grant
from the New Jersey Cultural Trust. Educational programs are funded, in part, by grants from the Arts & Crafts Research Fund.

Return Service Requested
2352 Route 10 West, Morris Plains, New Jersey 07950
voice: 973.540.0311 email: info@stickleymuseum.org
StickleyMuseum.org
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